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gl B . AT ) < T bl s he decided to close up shop and move to
2 Incline Village, Nevada, with his wife Nan and
daughter Maria.

He wanted something more of life: ‘To
cxpress his philosophics and the truths he saw.
“My vision,” he explains, “grew out of the real-
ization of a need for personal freedom — from
the constraints of rationality, from self-impor-
tance, from doubts and inhibitions and limita-
tions. Art is a means of empowerment toward
this freedom.”

HIAT BARTA HAS DONE WTTH THAT
Wfrccdlmi is free his viewers from the
constraints of their own senses. He
believes that “we have vastly more capacity
than we use,” and he finds pleasure and pur-
pose in revealing that belief through his art.
Barta explains that his work “reconstructs visual
language using the computer to manipulate the
clements of a setting.” In other words, he uses
one photograph of one scene and reamanges the
pieces, using all these clements as abstract
structures. In that way, these elements, when .
abstmcted, become metaphors for the onginal
realistic scene,

In manipulating his creations, Barta spends
the great majority of his time planning the
result. He'll start with a rather unexceptional
photograph — perhaps of a scene with a tree, a
barn, or a car. He then rearminges the clements
into a clever composition that makes all the
individual pieces of the scene abstract yet recog-
nizable. His instinctive use of positive and nega-.
tive space, and the intricate way he reconstructs
the scene, contribute to results that are highly
interesting and entertaining,

In the end, Barta says, “It becomes apparent
that the fixed meaning of things is arbitmary —
that ghings, through the structure of their expres-
sion, are carriers of a more fundamental mes-
sage: That all things are metaphors for the
The Arts expression of abstract intent.

“The world expresses itsell metaphorically,”
— he continues. “We see, we interpret, we under-
stand through metaphor. It is our common lan-
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BY KAREN RENE MERKLE
rtists are those special people
who not only have a unique
way of looking at things, but
who also possess the insight
and skills to translate their
visions of reality into entirely
new constructions. They cre-
ate their own worlds, and let us all in for a visit.

With no artist is that more true than Nevada's
Les Barta. His computerized photo collages
take common images and reconfigure them into
faint suggestions of their former reality. For real-
ity, says Barta, “is a means to an end. It is not
important what we see, but how we use it.”
You'll be able to use Bama's creations for your
own means now that an exhibit of his works has
opened at Mereyhurst College'’s Cummings
Ciallery. "They'll be on display through Febnary
10.

If the name sounds familiar, you may have
heen exposed o Barea’s work at the 1994
Jumestiwn Community College Photonominal
exhibir, or at a show at the Chautaugua Art
Assoctation Galleries in 1993, Barta has also dis-
played his art in one-person, group, and juricd
exhibits from coast to coast, in Alabama,
Arizona, California, Colorado, (;cm;,lu. Idaho,
Indiana, Montana, New York, Ohio, ‘Texas,
Utah, Washingron, and in the nation’s capital.

At least part of Barta's unusual, outsider’s
view of the world may stem from his own child-
hood. Bom in Hungary, he received a very defi-
nite culture shock when he immigrated to the
United States with his parents in 1950. A self-
nm,ht artist, Barta was also a small businessman .
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